TRODUCTION

Angelika Neuwirth/Andrea an Islebe (Berlin)

This volume assembles the papers read at a symposium! on the diverse forms of literary
reception and intertextuality in Middle Eastern literatures and A literature in par-
ticular. The event was intended to alert to a desideratum in Arabic ies where ques-

stematically pursued? and where a com-
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ine. like Arabic (and Near Eastern)
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prehensive study in the various modes of literan
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(eds.), Ghazal as World Literature ii. From a literary genre to a great tradition: Ottoman Gazel in

pher Shackle (eds.), Qasida Poetry in Islamic Asialand Africa, 2 vols. (Lei-



2 clika Neuwirth / Andreas Christian Islebe

glds of Arabic literature as to the
potential, asking in what way
the present volume are con-
extuality may not be out of
sal of earlier texts in the
n the newly emerging literary

At the symposium we al
reception processes they
authors had read earlier works. Though
cerned mainly with processes of recepti
place here. In a narrow sense, ‘intertex
creation of a new text. The earlier text
work keeps looming behind, it is there el of that new text and should
be recognized by its reader to achieve a anding. Whereas ‘intertextuality’
in this conventional sensg functions as a descriptive heading for conventional forms of
relationships existing between individual texts,in its broader sense, is ubiquitous: Texts
as such do not exist in a Vacuum, they are, to theéicontrary, unthinkable without the as-
sumption of intertextual felations, since the mere classification of a text as to its genre
presupposes a statement @bout similarities or dissimilagities vis-d-vis other texts. In this
comprehensive ontologicall sense, ‘intertextuality’ servesias a qualitative reference not
only for written texts, bit for all kinds of meaningful utteragees. The broader notion of
intertextuality that emerged within a wider and more radicalitheoretical project that
questioned the perception of auctorial intentionality as much as t ity and autonomy
of the ‘artistic work’, would of course tramscend the framework of any small scale pro-
ject such as ours. According to Mikhail htin utterances as such are inseparable from
dialogue and quotation, since the ith dialogic overtones”, with “echoes
and reverberations o atterances9, | The processe iterary reception that are
discussed in our ne though classifiable among Bakhtin’s*xeverberations of other
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6 Mikhail Bakhtin, Speech Genres and Other Late Essays, eds. C. Emerson/M. Holquist (Austin
1989), pp. 91f.
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It is true, that there are very egarly example s displaying intertextuality.
The pre-Islamic gasida closely follows an a pattern. But its structure
as such provokes questions that can best be 2 an interdisciplinary context
implying reception theory. Kirill Dmitriev’s ontnbunon pursues the various readings
of the gasida form through the ages even hermeneutic apt to de-
code its structure. — Poetry i§ without doub the canon of Arabic pro-

fane literature, not only in Jahiliyya but in l2 . Geert Jan van Gelder in-
troduces us to a non-individual poet, the “po on'” Whose reception in classical lit-
erature had for obvious reasons escaped scho onsideration until now. What makes

different from that of an ‘onymous’
s, it is'ag we know, ubiquitous in Arabic
ell. Gerhard Wedel discusses its peculiar
Ibn Khallikan. — With
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7 See the collective volume edited by Angelika Hartmann, Geschichte und Erinnerung im Islam (Got-
tingen 2004).

8 See Stefan Wild, Self-referentiality in the Qur'an (forthcoming),
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ence to extra-textual traditions. Thé OUPaN" as a"eemmunication process between a

speaker and his successiely changing ¢ some time transcended the
mono-linguistic Arabic language comm ish acculturated individuals
as well, is a structurally @s well as con se of reception®. — Chal-

lenges from across the border of the A amunity did, of course, not
cease after the first ‘intereultural venture” had come to a gonclusion, i.e. after the Qur'an
was collected to become the Book, Islam increased with the expansion
of Islam. The Book soon ftriggered new inte encounters promoting a process of

exegesis that was to involve a plethora o cultural intertexts. Further new interfaces
between Arabic and other Near Eastern literatuges and traditions emerged. Early Islamic
writing displays intertextuality and traces @f reception processes that are no less intrigu-
ing than those of the Qurian itself, again linking indigenous traditions with new foreign

traditions — responding td the challenges of Hellenistieriting as the articles by Andras
Hamori and Gotthard Strohmaier shows.

A cross-cultural encouriter sui generis 19 the European tran§mission of a famous ode

traditionally ascribed to the Jahili poet Té'abbata Sharran. miyya, made known
through an early edition of Abii Tammam's al-Hamasa, was tra ated into Latin and
German several times before it reached Gogthe who gave it a poetic rendering. Goethe’s
German version as well as him commentary aroused debates among Arab scholars.
Wolfhart Heinrichs traces the poei’sy and discusses the valorization of Goe-
i N
Shakir.

en’s essay on the
. The powerful
n as a literary

A classical pro

modern and post-modern pro
nderwitz comparing the attitudes

s of the Quran", in

Our'an in Conper t (forthcoming).
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10 See Susanne Enders
1995).
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(Miinchen 2004).

Barbara Winckler, Arabische Literatur, postmodern
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and Arabic literature of the
disquieting rewriting” of
or world literature. For

Arabic autobiographies concl
20" century through the prog
the European Book themsel

have come t¢

writers of the age of globalization, canons haye given way to hybridity, to a concept of
shared properties to be disposed of according mited by exclusions.
It is perhaps no surprise to notice that in Pale Biblical texts and modern

Hebrew literature present themselves as inte evritings of two major authors.
Mahmiid Darwish in his pocfry re-reads Bibligalsb®0ks, initially with the intention to
subvert their Zionist understanding, later within @ more universal project intending to
integrate them into his own literary canon. The process discussed by Angelika Neuwirth
mirrors a more general development in Palestinian thinking in general. — Turning to
the literary orbit of the Israeli Arabs, Christian Szyska di s the intertexts of Anton
Shammas’ in his celebrated [Hebrew language nove! Arabesqot revealing Shammas’
highly sophisticated reading of the Hebrew ‘national poet’ Hayyim Nahman Bialik. In
this case, a complex process of reception at{@nce subverts the meaning of the earlier
text. The title of Christian Szyska’s article seems to capture ssential dynamics
behind the processes discussed in our volume, has inspired the — nearlyfidentical — title
of the book.

Among the most powerful classxcal texts that have exerted a lasting influence on mod-
ern literature, Western and A colle of The 1001 Nights. Sonja
Mejcher studies the casg ption of ‘The Brass’, a tale that
with its multiple my n a challenge to va contemporary
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