Introduction
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The term voice has cos
of the critical preoccupa
study discloses in more detail, the emphas
to designate the period | dating as far ba
Post-modern age) has been on impersonali
from the kingdom of the text. The mgd
developed from stressing the need to ¢
assessments of his/ her|work, and the
and 1960), to pronouncing 2 death verd o deny the existence of the author as
the origin of the disco (Barthes, 19 s the argument in Chapter One seeks to
demonstrate, the concept jof voice has gome Jeut of that controversy concerning the
author, in so far as the very essence of the conceptof voice announces a presence behind
the utterance, thus leavi e door open for the re-atimittance of the author as a possible
presence. Since the termk ‘voice’ is here used to designate the nature of the presence(s)
behind the poetic utterz (Abrams ), an examination of voice in the poetry would
involve an assessment o : and, conseque of the mode of discourse-
whether lyrical, narrative, dramatic...etc. gh primarily a technical concept, voice is also
viewed as capable of linking the poet’s vision to his/ her technique(Maio 53).
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mination of voice in the poetry of the South
African Dennis Brutus (b. 1924) and Palestinian Mahmiid Darwish (b. 1942). This is
done with the aim of tracing the development of the underlying conflict of voices in the

two poets’ poetry across ajor stages ep ing their entire careers. The study
then attempts 2 twof@ld task; to trace [the development of conflict of voices in the
poetic output off“the two poets, and|to undertake a comipdrative analysis of the
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recent poetry'. Such critical rémarks, thoug pinating specific areas of the use
of voice, are not developed|into a more s that aspect, and remain
restricted to individual works, By taking voice as analysis, the dissertation
aspires to introduce a novel ap work.

oach to studie

On the other hand. the dissert
comparative study of the
traditions are widely distinct
Darwish, as well as their life
also most general point of

sortance of undertaking a
and Arab literary and cultural
of Dennis Brutus and Mahmud
king & blance. Perhaps the major and
semblance appeats, in the very nature of the political and
social situations in their twg countries. South Affica and Palestine are perhaps the last
remnants of a colonial world whose fast decline in"Africa and Asia was witnessed in the
past few decades. However, the situation in the two countries is easily distinguishable from
other kinds of imperialist orders. Each of the two countries witnessed the establishment of
a state that had formerly had no existence outside of its mew confines- one that was
primarily built on the pg of racial segregation and injustice. While the
movement of history has énly helped to gwe those two “newkinds of metropolitan
centers” (Jameson 48) international sanction, the struggle of oppressed majority
continues with 2 history of success and failure?
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1 See Ghali Shuksi and Fakhr

2 The doctoral thesis on which this book 1s
changes in Scuth Africa had not been clearly marked.
3 The two poets are still living in exile, although they are officially allowed to go back to their homelands.
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eligion o ” (Tejani 140), Darwish has always expressed his
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vident in the poets’ art and philosophy, no comparative
n undertaken so far. Barbara Harlow’s book Resistance Literature
of the two poets, amo at of other Third World writers, as
vements in vatious parts Of the world. In her postulate that in
resistant societies literature can functio “one of ‘the arenas in which the struzgle is

waged” (39), Harlow is providing the wider premises fora comparative study which her
book expectedly does not ufid gimore preoccupied with the investigation of
how literature reflects the polmcal and sotial preoccupations of a people than with how it
functions as art, Resistance Literature does not represent an interestin going deeperin the
analysis of the more technical aspects of the literary works it deals
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1 See Chapter One for a detailed account of the definition(s) of voice adopted in this study.
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Such views provide the conceptual framework within which the study of voice is
conducted in this book. The critical views of ell as those of other critics
who have given the question of voice in poetr ¢, are consulted and used
to ensure a systematic approach to the study ¢ es such werks as George
T. Wright's The Poet in the Paem 1960, W. va of the Lyric 1982, James
Calderwood and Harold Toliver’s Perspectives o des the works of Ellman,
Elliott, Maio, Williamson, Kalstone and Glicksbe

While the critical writings o
voice in this study, constructing the framewao alysis for voice is primarily based on
the nature of the two poets’ poetry. In its exa ion of the development of the conflict
of voices in the poetry, the study primarily constiucts a framework based on the close
examination of techniques that are responsible for the éreation of voice in poetry, and the
analysis of major patterns of those techniques in each'poet’s poetry. It then attempts to
link major shifts in those téchniques to theé concept of§oice in the poetry. This often
entails a close examination the technical @spects of the p@etry, such as the use of the
persona, the use of genre, heuse.of poetic form. The analyss of voice also
involves an examination at the micro levelof the text, involvifig the use of language, as
well as the use of imagery and formal constituents such as thymeand chythm. Closely
related to that last point is the examination of tone, depending mainly onithe use of irony,
paradox and intertextuality.

ose crifics p ground of the investigation of
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1 The term is used as a convenient, rather than accurate, designation of the poetry. Space does not allow
for a detziled discussion of the controversies that have arisen regarding its accuracy.



Introduction 5

Likewise, Formalist and cturalist approaches were not deemed suitable to the nature of
the investigation in study. In th with digging out the work’s
underlying structure/ system and ung of textual organisation, such
approaches go into the] other direction g the relevance of social and
historical conditions to the study of study concerns itself with
investigating the correlation between the nditions and their reflection on
the poets” technique, it cannot commi ‘either approach. This, however,
does notmean that those approaches aré ed. Whenever relevant, Marxist
and Formalist views on| literature are cor znd often prove to enhance the main
approach derived from studies of voice i As already pointed out, this approach is
mainly concerned with discovering and ing dominant techniques leading to the
production of voice, while constantly fo gon the influence of historical conditions on
the development of the conflict of voices il the pagiry.

v
The study falls into five chapters, an introduction and @conclusion, in addition to three
appendices. Chapter O itled: Authorship in Criticism: Theoretical Foundations
for the Study of Voice, examines the crifical theories conceming the place of the author
in the text. It attempts to give a systematic critique of the theory of impersonality,
launched by T. S. Eliot in his seminal essay “Tradidion and the I dual Talent” (1960),
and then traces the development of the doctrinein the critical writings of Wimsatt and
Beardsley, Roland Barthes and Michel yucault. The chapter then examines the more
recent criticism of lmpersonahty, ryingito_show how it almost turned against itself, by
providing a reconstructed i utt astructed vision of the author is
then examined wi voice in poetry. This part
provides an outli , David Kalstore,
Alan  Williz : ; views and critical
practices the's ilise i ving e investigation of
voice. The i : ying voice in poetry to the

e two poets’
irection the
poets’ life-
Dialectics
tion of their

and the other
d the creation

representi
of imperso the place of the
persona, w ersonal elements.
By showing cks to demonstrate
that this stage ca pt in later stages.

Chapter Three, entitled: o: Early E hase, deals with the two poets’
poetry in the early stage of then- exile journey. The introduction to the chapter discusses
the concept of exile and the meaning it held for the two poets, stressing the paradoxes
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inherent in the phenomena
this stage. Unlike the case wit
examine the poetry of the
voice in this stage reveals that, in presenting
of techniques that are uniquely his own. Whil
use of the personaand on textual strategies s
have relied primarily on the |coexistence o
and styles), as well as on the use of the dez
generating irony.
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discussed with particular emp
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porary Retreat: Exile Anew, the introduction outlines the
bocts” perceptions ofexile. During this stage, exile becomes
more insidious, phenomenon. The analysis of voice in this
ywards the withdrawal of the conflict of voices as well as of
or feature of |the poetry. Brutus’ use of the /aikw and the
or the mode of the epic 2 is use of the persona are
i ils ose strategies,to disguise lyricism and

Chapter Five presents the latest stage in the
Exile Within, the chapter first outlines thé¢ two poets’ reactions to the recent political
changes in their countries, showing how exile has now turned into akind of internal
phenomenon for both of them. The 3 of voice within the chaprer seeks to
demonstrate how this lates s a consolidatiompef the formerly conflicting
voices, which now appe oetic “I” that strongly emerges during this
stage. The return to owing how this
lyricism 1s of a di y career, with
particular emph s. This stage
is seen to repres ricism that
echoes the p i 5 i ihi ircumstances.
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his fifteen poetry book
addition to 1995 collect
Brutus, the task of chro
South Africa, Brutus ha
Though most of the pc
(1968) were composed
his departure. Both boa
books and newer poems,
chronicling developmen
composition of individ
which they appear.

early-marked date of publication’, in
Alone. In the case of Dennis
icated nature. Prior to leaving
produced o Sirens, Knuckles, Boots 1963.
s in Letters toMartha and Other Poems from a Sonth Aftican Prison
ile still in So
were much later included, along with selections from his other
A Simple Lus t Hope 1978. In its concern with
the study trie eré possible, to follow the year of
poems, rega of the year of publication of the book in

Norwithstanding the existence of various published\translations of selections of Mahmud
Darwish’s verse, all translations of his poctry appeating in the present study are dene by
the author’. Though mast of the available translationglare admittedly of higher quality,
being done by professional teanslators, it is deemed appropridte to maintain consistency by
providing one source of translation. In some cases, acknowledged translations of tides of
collections are retained, as a means of Facilitating reference those collections. The

Arabic texts of all the translated parts usedwithin the book are appended’.

A

! His very first book, gfér Bila 'Ajfubp (Sparrows Without Wings) 1961, pra ed when he was 19, was
not included in his e Works, and was not seen by the auth ontributing to the argument
of the dissertation.

2 Translations of quotes from Arabic critical books and articles are also done by the author.

3 See Appendix A.





