Preface

My first interest in Palestinian theatre starte A 990s when I was invited to
write a “short” article about the “newbormn” F rical activities in the 1970s
to be included in a special ivelume of Conte Review on “Palestinians
and Israelis in the Theatre.” In my prelimina o this field I found that
it was impossible to write on Palestinian the i without some historical

background. Thus, I extended my inquiry to ¢ al development of Palestinian
theatrical activities from their beginnings. The a h would later lead to several
other studies,? confronted me with some contradietions: while I found much material on
the topic that had been previously unknown any works ostensibly dealing with

Arabic theatre and literature in fact either wholly oppartially ignored the existence of
such phenomena.’ Moreover, [ encountered dismissive statements regarding Palestinian
drama and theatre
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introduction, both by Hamada, himsé and the Acetone, a very short play by
George Bemard Shaw (1856-1950) in which he protestediagainst the Balfour Declaration.”
The *“Acetone” mentioned in the title of the play alludes to an invention (which was to
be used in making explosives) by the Zionist Chaim We (1874-1952) — later to
become the first president of the State o resents the declaration as an
opportunistic act by Balfour.® The second A the special issue by al-Qahira
was an article by “Abd al-Ghan1 Dawud teristics in the plays of Arthur
Miller (1915-2005).

The dismissive statements that I ered were not of this ilk, but absolutely
rejected the very notion of Palestinian theatre, such as the statement by M.M. Badawi, in
an introduction to a book dedicated ent to modern Arabic drama, that “Palestinians
have been primarily inteested in drama as literatute.”® Furthermore, these dismissive
statements are mostly by Palestinian scholars and €ritics such as that of Ishag Musa
al-Husayni (1904-1990), who, in the mid-1960s, said that “there are no theatres in the
Arab world outside Egyp jikha 1l Ashrawi (b. 1946) in the mid-1970s,
who asserted that “Palestinian literaturé cannot boast of a'single written play of any
merit, despite several attempts.™* Muhammad Siddiq (b. 1945) wrote that “all recent
efforts to establish a regular Palestinian/ theater in East Jerusalem and the West Bank
have faltered under the harsh and precafious conditions of life under Isracli military
occupation. Although a number of Palestinian plays do exist, they are too few and too
tentative to constitute a disti ary tradition. mn Da’ud (b. 1952) even stated
in an interview withdimil Habibi (1921~ n theatre troupes are “‘at
a very primitivefStage; it cannot be ca ovement.”" Only
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literary student, I have found
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Palestinian nation-building. "Accordingly, the study is
the methodoloegy is combined with literary and dramatic
d on descriptic al development of practical
theatrical activities and the rise of dramatic 1 al attention given to the
institutions in which those activities took pla e study concentrate on
the dramatic, poetic and literary dimension artempt has been made 10
present in some detail several of what I cons e most important dramatic
works in the various historical phases. The of drama submits to our judgment,
touches our instincts, and stimulates our emotions. It is not intended for “a student
coolly isolated in his study,” but rather for “a mass ofspectators of varied temperaments
gathered in a theater.”™ Henge, in addition to an sis of the written texts, my
discussion of the plays will alse refer to the relévant details of their practical staging.

I have made efforts t@ collect the available material'on the formative stages of
Palestinian theatre — that be . i s unfortunately,destined to fail as an
outcome of political events; and that which followed the 1967 War and would lead to
development of the professional theatre in the 1970s. Due to the importance of both
periods, mainly from the point of view of Palgstinian nation-building, the data collected
will be presented at some length. On the other hand, the quantity of material I have
gathered in recent years about Palestinian theatrical activities since the 1980s, including

the extensive theatrical activitiesiiil Ara inside Tsra ast and multifarious that
a full analysis of the matefial perforce requires a second volume.
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1 am very grateful to the undergra e and graduate istudents in the Department
of Arabic Language and Literature at the Univessity of Haifa, especially the participants
in the seminars dealing with Palestinian theatre; The discussions we had provided me
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% gpecial thanks go to Muhammad *Ali, Fitin *Allush, Yamin *Arif, Majdulin Awwad, Basilyis Bawarda,
Malik Hujayrat, Rida Ahmad Ighbariyya, Fu’ad Dhib Kana'‘ani, Alona Luski, Yafit Marom, and Yaffa
Frisch.



