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de Cluny, Paris, 1985; La sculpture funéraire dans l‘Antiquité chrétienne, Paris-Genève, 1990; 
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Carolyn L. Connor is Professor emerita of the Department of Classics at the University of 
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dies in Washington, D. C., as well as a Paul Mellon Fellowship at the Center for Advanced Study 
in the Visual Arts at the National Gallery of Art in Washington, D. C. He held the Humboldt 
Research Prize from the Alexander von Humboldt Foundation in Germany in 2001–2002 and 
was a visiting scholar at the University of Chicago during spring 2001. Dr. Cutler was named 
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Josef Engemann: 1953 Abschlussprüfung in Kath. Theologie, Fulda/Erfurt; 1964 Promotion in 
Klass. Archäologie, Köln; 1964–1984 Wiss. Mitarbeiter F. J. Dölger-Institut, Bonn; 1965–1998 
Alljährliche Teilnahme an Ausgrabungen in Abu Mina / Ägypten; 1972 Habilitation in Christl. 
Archäologie, Philosophische Fakultät, Bonn; 1978–1991 Leiter der Abteilung „Christl. Archäo-
logie“, Philosophische Fakultät, Bonn; 1984–2007 Mitherausgeber des Reallexikons und des 
Jahrbuchs für Christliche Archäologie; 1991 Präsident des 12. Internat. Kongresses für Christl. 
Archäologie, Bonn; 2003–2007 Archäologischer Wiss. Leiter der Konstantin-Ausstellung, Trier

Helen C. Evans, Mary and Michael Jaharis Curator for Byzantine Art, The Metropolitan Muse-
um of Art, has been a member of the Museum’s Department of Medieval Art and The Cloisters 
since 1991. Dr. Evans received her Ph.D. from The Institute of Fine Arts, New York Univer-
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Hiltrud Jehle, Diplom-Restauratorin, Studium an der Hochschule für Bildende Künste Dres-
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2008–2009 she is the Richard Krautheimer Professor at the Bibliotheca Hertziana in Rome.

Holger A. Klein studierte Kunstgeschichte, Christliche Archäologie und Neuere deutsche Li-
teraturwissenschaft in Freiburg im Breisgau, München, London (Courtauld Institute of Art) und 
Bonn. Von 2000 bis 2004 zunächst als Assistant Professor an der Columbia University in New 
York tätig, leitete er von 2004 bis 2007 als Robert P. Bergman Curator of Medieval Art die 
Abteilung frühchristlicher, byzantinischer und mittelalterlicher Kunst am Cleveland Museum 
of Art (Cleveland, Ohio). Seit 2007 als Associate Professor mit Forschungs- und Lehrtätigkeit 

Autoren280



281

im Bereich der mittelalterlichen und byzantinischen Kunstgeschichte wieder an der Columbia 
University in New York tätig.
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Halle. War Wissenschaftliche Mitarbeiterin am Franz Joseph Dölger-Institut und am Kunsthisto-
rischen Institut in Bonn. Lehrtätigkeit in Bonn, Eichstätt und Bochum. DFG-Forschungsprojekt 
„Byzantinische Kunstwerke in Sammlungen der Bundesrepublik Deutschland“. Forschungssti-
pendium der Gerda Henkel Stiftung „Die Rezeption byzantinischer Kunstwerke im mittelalter-
lichen Westen“. Veröffentlichungen zur Ikonographie frühchristlicher Genesiszyklen und ihrer 
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nach Bonn als Professorin für Kunstgeschichte. Zuvor war sie an die Universität Leipzig beru-
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Universität Basel. Forschungsschwerpunkte: Byzantinische Bildproduktion und -programmatik, 
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ten Mittelalters, Wissenschaftsgeschichte.

Avinoam Shalem studied history of art in the universities of Tel Aviv, Munich and Edinburgh. 
His main field of interest is in the Islamic ‘minor arts’, notably ivory, rock crystal, metal and 
glass objects as well as in medieval artistic interactions in the Mediterranean basin. His doctoral 
thesis, which was successfully examined in 1995 (history of Art, University of Edinburgh), 
discusses the Islamic portable objects in the medieval church treasuries of the Latin West. He has 
published extensively on Islamic and Jewish art including /Islam Christianized/ (Peter Lang, se-
cond. ed. 1998); /The Oliphant/ (Brill, 2004); and is co-editor of /Facts and Artefacts: Art in the 
Islamic World. Festschrift for Jens Kröger on his 65th Birthday /(Leiden, 2007). He is currently 
professor of Islamic Art at the University of Munich and professor fellow at the Kunsthistori-
sches Institut in Florence – Max Planck Institute.

Paul Speck († 2003) Berliner Emeritus für Byzantinistik

Archer St. Clair Harvey‘s research centers on late antique art. She is also active as an archaeo-
logist and serves as Associate Director of the American Academy in Rome/Soprintendenza Ar-
cheologica di Roma Palatine East Excavation. Her recent publications include: *Carving as 
Craft: The Palatine East Discoveries and the Greco-Roman Carving Tradition*, Johns Hopkins 
University Press, 2003; “Late Antique Transitions: A Decorated Room on the Palatine in its 
Late Roman Context,“ *Memoirs of The American Academy in Rome*, 47, 2002, 229–258; 
„Imperial Virtue: Questions of Form and Function in the Case of Four Late Antique Statuettes,“ 
*Dumbarton Oaks Papers*, 50 (1996): 147–62; and „Women in Context: Late Antique Statu-
ettes of Women,“ * Muse* (1998). She was the organizer of the international conference, „Art, 
Antiquity, and the Law: Preserving Our Global Cultural Heritage,“ held at Rutgers University 
in 1998. Professor Harvey was the 1996 recipient of the Graduate Teaching Excellence Award 
in the Humanities.
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